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BY PAUL VNUK JR.

Summit Audio ECS-410 Everest
Recording Channel Strip

The Everest is the culmination and distilla-

tion of over 25 years of Summit’s compres-
sion, eq and mic pre technology into a
channel strip of mountainous proportions.
(Sorry, but when a company named Summit
releases a product called Everest, the moun-
tain jokes are part of the package.)

Meet Everest

Everest is a two-space 19” rackmount
unit, hand-built in the USA and offering both
tube and solid-state signal paths. It has an
alk-metal chassis and thick contoured face-
plate, uses a hefty internal power supply,
and weighs in at a respectable 26 pounds.

Everest contains four audio sections:
the Mz-2 Microphone & Instrument
Preamp, the Fe-1 Passive Equalizer, the
Dc-1 Dual Mode Dynamics (two-mode
compressor), and the Db-2 Drive
Bus/Output (multi-mode overdrive). A fifth
section on the fascia, called TouchPatch,
offers control over signal flow.

Each section can be internally patched
in series, complete with individual section
bypass, or they can be used as four inde-
pendent units, each with its own individ-
ual inputs and outputs on the rear panel.
Every output is always live, so you can
record a dry take direct from the mic pre
or the compressor, etc., alongside
Everest’s main output buss.

Mz-2 Microphone Preamplifier

The Mz-2 controls on the far left of the
fascia consist of a single large input knob,
a 10-segment LED input/clip meter, and a
vertical row of five small switches that con-
trol, from top to bottom, 20 dB pad, polar-
ity, +48 V phantom power, 60 Hz high-
pass filter, and the bottom switch offers a
choice between a discrete transistor or
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12AX7A tube output stage. This Mz-2 sec-
tion is completed by a */+" unbalanced Hi-
Z instrument input.

The rear of the Mz2 section contains an
XLR microphone input, a TRS insert, a +4
dB XLR output, and a =10 dB TRS output.
Other than the Hi-Z input in front and the
inserts, all of the connections on the
Everest are balanced.

Dc-1 Dual Mode Dynamics Control

To the lower right of the mic pre is the
compressor section. This discrete transis-
tor attenuator design is available in two
flavors: tight and classic. Tight is a fixed
hard knee ratio of 10:1, while the classic
softer kneed 3:1 setting is reminiscent of
past Summit models.

Additionally, the Dc-1 has a 10-seg-
ment gain reduction LED and four knobs
for gain (-6 dB to +13.5 dB), threshold,
attack (4 ms to 100 ms) and release (50
ms to 1 second). A final 3-way switch
chooses between in, bypass, or link
mode—used to link the threshold
response between a pair of units.

Around the back the compressor has a
pair of +4 dB XLR I/O as well as /4" TRS
link and */4" TRS sidechain connections.

Fe-1 Passive 3 Band Equalizer

Above the compressor control section is
the 3-band passive, solid-state equalizer
known as the Fe-1. Built off of Summit’s 4-
band FeQ-50 passive EQ, the Fel fea-
tures +12 dB of inductor-based frequency
attenuation. Each band offers six stepped
frequency choices:

Low: 33 Hz, 60 Hz, 100 Hz, 150 Hz,
270 Hz, and 390 Hz

Mid: 560 Hz, 630 Hz, 1 kHz, 1.6
kHz, 2.5 kHz and 3.3 kHz
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High: 5 kHz, 7.2 kHz, 8.2 kHz, 10
kHz, 12 kHz, and 18 kHz

The mid-band’s Q is fixed at roughly 2
octaves, while the low and high bands
offer a choice of shelf or peak Q. The Fe-
1 also has an in/bypass switch.

On the back, the Fe-1 section has its
own pair of +4 dB XLR connectors.

Db-2 Drive Bus Master Output and
Drive Section

To the right of the compressor and eq con-
trols we come to the output section, which is
both a final output buss and a drive section.
A 3way switch offers a choice between
bypass, tube, or solid-state gain staging.

Similar in function to a variable input
microphone preamp, this section uses a
smaller drive knob to force signal into the
circuit controlled by the larger master out-
put knob. A 2-stage LED shows both signal
saturation and master-buss clipping. This is
completed by a master VU meter for the
overall output gain.

The solid-state section is, of course, tran-
sistor based, while the tube section uses a
pair of 12AX7A vacuum tubes. On the
rear the output section has +4 dB XLR I/0O
as well as a —10 dB TRS /" output.

TouchPatch

The last section, on the far right of the
unit’s fascia, is called TouchPatch. This
section contains 10 small backlit buttons
used to configure signal flow. The signal
can either start with the mic pre for track-
ing, or with the compressor or eq for mix
down. The drive buss is always last. The
eq and compressor can be chained in
any order or even left out of the mix.

A setting marked “No Route” turns off
all internal routing and allows all sections
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Drive-by shouting

The real sonic magic of the Everest lies
in its output section. Coupling it with any of
the other three sections really takes them to
a whole new sonic level.

Like most variable mic pres, when you
think “drive”, it's best to think of harmonic
richness and grit vs. guitarpedal overdrive,
although it can do a touch of that. In con-
junction with the preamp it thickens and adds
presence, giving vocals a pleasant edge and
even adding girth to an acoustic guitar.

Similarly it takes the Hi-Z instrument input
from being just another DI to something much
more sonically versatile. The tube stage excels
on DI'd bass and it is now my new favorite
recording chain for my vintage Rhodes 73. As
such Everest also makes for a great and flexi-
ble instrument preamp in live situations.

On its own the drive section can be used
effectively to add harmonic richness and vibe
to otherwise sterile plug-ins and soft synths, as
well as other dull inthe-box tracks. Also, push-
ing the Everest into “all lights clipping” yields
a great “Trent Reznor meets Black Dog” dis-
tortion that is a cool effect on directinjected
guitars, synths, and even vocals, especially
when using the transistor stage.

Finally, TouchPatch works easily and
clearly; as the heart of the Everest it allows
you to audition various routing schemes to
help make sonic decisions quickly.

Are you ready to ascend to the Summit?

Bottom line: Everest is a malleable, mon-
ster tone shaper. Unlike similar devices that
have one sonic tone (not that that’s bad),
the Everest offers a wide sonic palette, all
with detailed control and top-notch fidelity.

It's hard to make it sound bad, and rescu-
ing anemic sources in a mix is one of its spe-
cialties. Very few units on the market offer
this broad of a sonic range with this level of
patching versatility and of this build quality,
period! | love that | can dial in sounds quick-
ly; sure | could patch in and choose three or
four pieces of outboard gear, but with the
Everest you can plug in, choose your patch
routing, and dial in the perfect sound in no
time. And | love that it offers a sound that is
different from all my other high-end gear, a
unigue flavor vs. my Millennia and Chandler
and UA and Blue boxes.

At just under $3500 street, it is @ major
purchase. However, buying individual units
of similar quality may actually cost more. So
if you have been thinking about a new full-
fledged recording chain for your setup, give
Everest a look and a listen, as separate
audio processors and as a very impressive
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whole. If this review’s emphasis on the tech
end of things didn’t communicate one final
fact well, then take note... | freakin’ love this
thing, and I'm figuring out how to buy it so
| can keep it in my studio. =3
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Price: $3895
More from: Summit Audio,
www.summitaudio.com.
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Paul Vnuk Jr. (vnuk@recordingmag.com)
is a recording engineer, musician, produc-
er, and sound designer, living and working
in the Milwaukee area. His latest project is
Continental Drift, a cinematic world-music
sample library for Sony Creative Software.
Learn more about Paul’s sonic exploits at
www.majale.com.
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The latest and greatest Neumann mic

is now available! The new TLM 102
brings the big Neumann sound that you
know and trust into the smallest and
most affordable package you've ever
seen for a Neumann Large Diaphragm
Condenser microphone.

Smart.

» Budget conscious without
compromising quality

» Tech specs make the TLM 102
incredibly versatile - your new ‘go
to’ mic

Sweet.

+ With a slight bump at 6 kHz, vocals
shine without sounding harsh

¢ A full 13% smaller than the TLM 103
makes the mic visually unobtrusive

» Let’s face it, it just looks sweet!

Powerful.

» Max SPL of 144 dB means this mic is
great in front of loud sound sources
like drum kits, guitar cabs and more!

+ Low self noise means the TLM 102
precisely captures quiet sound
sources while offering a 132 dB
dynamic range.

Measures just 4.6" x 2.

Also Available in matte black.




